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by Timothv J. Keller

. A .

A

N THE WINTER OF 2006, two movies mirrored
the fractured and confusing relationship between
Christians and culture. The Chronicles of Narnia: The
Lion, The Witch and The Wardrobe struck fear in
many secular hearts. Some journalists saw it as an
ominous sign of growing right-wing power that a
company like Disney would make a movie that had
such profound evangelical appeal (and, arguably, con-
tent). And why did Disney pull the plug on the gay-
friendly TV reality series Welcome to the Neighbor-
hood? Isn’t this, the pundits asked, what happens
when you let Christians influence culture?

At the same time, The End of the Spear, the account
of five evangelical missionaries martyred in Ecuador,
upset some Christians when it was discovered that an
active gay man was playing Nate Saint, the lead role in
the movie. Conservative cultural commentators were
divided. Some, like Eugene Veith of World magazine,
urged Christians to see the movie and judge it on its artistic merits, not
on the morals of its actors off screen. Others urged a boycott. Major
questions about Christianity and culture were raised on hundreds of
websites. What makes a movie “Christian”? Do all the actors have to be
Christians? If not, which kinds of sinners are allowed, and which are
not? Is spiritual compromise inevitable when Christians try to enter
mainstream cultural production?

The relationship of Christians to culture is the singular current crisis
point for the church. Evangelicals are deeply divided over how to inter-
act with a social order that is growing increasingly post-Christian.
Some advise a reemphasis on tradition and on “letting the church be the
church,” rejecting any direct attempt to influence society as a whole.
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